The gesture in the cultural heritage of Europe _ storyboard

Florence, Stazione Leopolda, May 12-15 2004: at the Festival Fabbrica Europa, the first informal meeting was held between the partners in the project "The gesture in the cultural heritage of Europe", which started in Procida and Florence in September 2003 from an idea of Maria Gloria Conti Bicocchi, Maurizia Settembri and Paolo Atzori. The first proposals for specific projects were outlined: dance (under James Tyson ( Chapter Art Centre, Cardiff), visual arts (with curators Sergio Risaliti ( Fabbrica Europa, Marina Fokidis and Dafne Vitali ( Oxymoron Athens, Charlotte Pöchhacker – Artimage Graz, Barbara Novakovic – Muzeum Ljubljana), theatre (under Andrés Morte Terés – Mercat de les Flors Barcelona), documentary video research (under Maria Gloria Conti Bicocchi with the newly-founded association Artefactory 41.14 of Procida). The project is supported by an innovative work methodology using an on-line collaborative platform open to all those taking part in the project. 

In Volterra from July 27 to August 1, within the Festival Volterrateatro, the Catalan director Andrés Morte Terés was invited to hold a workshop for actors; on this occasion a working method was experimented that laid the foundations for the project of on-the-road laboratories La mirada secuencial; the actors, asked to work on non-theatrical texts, developed scenes live and worked with the camera, they themselves filming the scenes in which they were playing. Those taking part in the laboratories: Alessandra Felli as assistant director and the actors Tommaso Arosio, Francesca Bertoglio, Ilenia Caleo, Daniela Conte, Paolo Carbone, Massimiliano Cossati, Lorenzo Della Cella, Francesca Faiella, Tommaso Fortunato, Serena Gatti, Luana Gramigna, Beatrice Innocenti, Francesco Lovati, Barbara Manzato, Luigi Marangoni, Debora Mattiello, Alessandro Mele, Azzurra Spirito, Mona Lisa Verhoven and Debora Zito.

Sergio Risaliti, Marina Fokidis, Dafne Vitali, Barbara Novakovic and Marina Bistolfi met at the Institut Français in Florence between September 14-17 to decide on the contents of the exhibition on the gesture in the visual arts: an exhibition in progress bringing together a fluid mix of physical, emotional, personal, political and social gestures made by artists from the Sixties to the present day. The exhibition will present the curators' personal exploration on the theme of the gesture in the visual arts and seen in different ways: as a gesture of love, impossibility, transcendence, resistance. Assembled in a non-linear way the different “documents” will be presented in the form of a visual library, providing a site of exchange, pleasure and investigation; a play-off to the conventional codes of visual art history.

In the setting of the Giardini di Elsa in Procida from September 17 to 19, the first official meeting of all those responsible for the project was held. On this occasion they joined forces with a number of gesture experts from the Universities of Siena and Naples: Giovanni Manetti, Adam Kendon, Maria Graziano and Carla Cristilli. Constant reference to the scientific basis underlying the artistic research became essential to enrich the subject for a reciprocal exchange of experiences and to open a dialogue between the world of university and that of art on the common theme of the gesture. 

From September 24 to 28, the Nuovo Teatro Nuovo of Naples hosted the first stopover of La mirada secuencial. Under the direction of Andrés Morte Terés and with actors from Naples and the Campania Region who were invited to work on non-theatrical texts (Sylvia Plath, Tennessee Williams and Gore Vidal, David Sylvester, Ciril Collard, Mihail Bulgakov), new possibilities of cohabitation between video images and live scenes were experimented, while investigation went forward on new pathways of contamination between the language of the theatre and that of the cinema, between new technologies and live performances. In the stimulating spaces provided by the theatre foyer, a working approach was mapped out around the idea of conflict and struggle, suggested by the staging of a boxing ring to form the space within which the actors in turn created their dramatic action. Running parallel to this idea, new exploration started on video technologies with the use on stage of monitors and cameras of different sizes and types (from spy or micro cameras through prosumer cameras to professional TV cameras) in order to capture the different degrees of detail in each scene filmed live either by the actors themselves, or else by one actor appointed as cameraman who became an integral part of the stage scenery; this offered greater detail potential and differing interpretations of the performance. The results of the laboratory were presented to the public in the form of a show for the purpose of eliciting points of criticism and suggestions to aid research. Among those taking part in the laboratory: Tommaso Arosio, Valerio Bonanni, Valentina Bruno, Olga Cera, Fabrizio Ferracane, Ciro Carlo Fico, Igor Horvat, Valeria Luchetti, Giovanni Ludeno, Monica Nappo, Massimiliano Paggetti, Daria Panettieri, Antonella Romano, Sandro Stefanini, Raffaella Tagliabue, Emilio Vacca.

In September, the Collaborative Platform started: a project by Paolo Atzori with the participation of the Open Lab of Florence. The GCP was conceived "to favour interdisciplinary activity independently of the location of users; it offers an extendable and flexible environment that increases use potential by providing a personalised workspace. The GCP is a software-based information infrastructure within a networked system; its design is based on object architecture that includes different communication tools. The intuitive interface conceals its complexity while providing access to sophisticated functions that enable the European partners to build, deploy and update an information environment on the Internet and improve on-line browsing, searching, modelling and publishing. Another of GCP's important features is the integration of the user's individual work-flow as a strategic component of its internal knowledge; use activity is monitored by a metainformation infrastructure and used as an indicator in the evolution of the information system" (Paolo Atzori).

The journey of four Italian video-makers – Nicole Leghissa, Vanessa Lepre, Tommaso Arosio and Francesco Tancredi – set out from the island of Procida in October; rather than a long non-systematic, non-scientific expedition, it proved an ancient romantic memory used to record events on modern digital notebooks through lying in long, patient wait in the topical surroundings of the everyday: markets, squares, bars, eateries. Parallel to this "horizontal" search based on the lightness of a glance and the aesthetic dimension of the gesture, specific research started in Naples on the everyday gesture set side by side and in comparison with the gestuality typical of the Neapolitan theatre.

In the spaces of the Conservatorio delle Orfane on Procida, La mirada secuencial II was held from October 12 to 19. The laboratory was carried out with 12 actors selected among those from the previous laboratories and under the care of the Catalan set designer Lali Canosa it made the most of the particular interior and exterior spaces. Previous research was taken forward at two levels: on one hand, staging in a non-conventional closed space (the chapel of the Conservatorio delle Orfane on Procida); on the other, the preparation of exterior production sets (Giardini di Elsa, the port, buses, shops); using the same texts and the same interpreters, two parallel approaches were developed, one theatrical and the other cinematographic. This led in the end to a single public performance where the staging of theatrical actions was aided and combined with video shots. The following actors took part in the laboratory: Valentina Bruno, Ilenia Caleo, Olga Cera, Ciro Carlo Fico, Igor Horvat, Valeria Luchetti, Debora Mattiello, Salvatore Palombi, Daria Panettieri, Sandro Stefanini, Mona Lisa Verhoven, Emilio Vacca; video operators and montage of filmed material: Mariano Aranciva e Tommaso Arosio; technical support by Marco De Luca and Manuela Intartaglia.

CanGo Cantieri Goldonetta Florence, a place of hospitality and residence, research and production on dance and contemporary arts, from October 11 to 24 hosted the first choreographic residency of the project Passion No Patience by choreographer Sioned Huws in collaboration with the new media artist Massimiliano Simbula; the dancers Domenico Giustino, Gabriele Reuter, Pei-Jen Tsai, Gabor Varga and Laura Weathley joined in the research reflecting on the gesture in dancing in relation to real and virtual space; by means of sophisticated Motion Capture systems that transform into 3D body movements in their relation to structures (doors, walls, windows...) and things (chairs, tables, cups...), the dancers' movements are transferred into virtual reality and the resulting sequence of movements is used to study five choreographies to be acquired by the dancers. At the end of the residency there was an informal work presentation with the participation of the dancers and the description of the process and of its timeline of achievement.

On December 2-4 in the spaces of the Cardiff Chapter Art Centre, Passion No Patience was presented to the public: after about one month's labour in an old disused school to complete the work, assemble different parts and find what was missing, develop the interfaces and test the movements together, the performance was ready for the stage. "Passion No Patience is an essay on virtual space and physical effort, grounded in the emotional structure of the body as architecture to perceive and respond to environments and design. Developed through motion capture technology it incorporates live web-streaming, wireless video projections and stethoscopes to transmit the heartbeat of each performer into a receptive light and sound environment” (James Tyson).

In December the videomakers' journey made a stopover in Cardiff. “Finding yourself in Cardiff, in a square or a market, or among the tables of a bar, with a camera in your hand and looking around, watching people's movements... that's how the practical stage of this project started. There in the crowd, my first wish was to become "invisible" and leave the camera on its stand working by itself to record the passage of time with its accompanying humanity and gestures, without interference from me apart from directing its attention to particular subjects and indicating how long to spend on each…” (Nicole Leghissa).

Between December 10 and 12 Sergio Risaliti, Marina Fokidis and Dafne Vitali were in Florence again in the spaces of Quarter Centro Produzione Arte where the opening exhibition of this new city space on the contemporary was being set up under Sergio Risaliti. The final concept of the exhibition "The Gesture. A visual library in progress" was being laid down: a critical presentation intending to provoke a physical and mental “displacement” where the public can find paradigms of gesture crossing geographical and cultural borders. A space composed of enigmatic intersections referring to the physical and social condition of global culture and memory. The exhibition is to be presented in summer-autumn 2005 at Quarter and at the Macedonian Museum of Contemporary Art in Tessaloniki, while in June 2005 Barbara Novakovic will elaborate an independent project of International Dialogue-Colloquium and Live Exhibition in Ljubljana.

Between February 1 - 6 2005 La mirada secuencial moved to Barcelona in the spaces of the Mercat de les Flors; Carles Cruces and Esteban Mihalik with Tommaso Fortunato as actors and Tommaso Arosio and Marta Puig Paltor as video operators worked on the staging of David Sylvester's Interviews with Francis Bacon. On the first-floor landing of the theatre, three stage spaces were set up to create an itinerant scene where the actors worked together with the video operators to interact with images filmed live; during the performance the spectators were invited by the actors and video images to follow a pathway and to change tempo and movements in a constant work in progress. The laboratory was further enriched by an important work of analysis, rewriting and translation of the texts, bringing together Catalan, Castilian and Italian.

On occasion of the press conference on the project held in Florence on March 22 the web site was presented; www.gestureineurope.net collects and gives Internet access to all the steps of the project since it is part of the Collaborative  Platform and is available to the general public.

In March two video makers arrived in Ljubljana to seek out everyday gestures in the public places of the city. In April the journey continued to Athens. “As the work progressed, I realised that the natural instinct to let the film roll was proving an attempt to work on the "slowness of the glance". The job would be to record instants of gestural spontaneity rather than to research linguistic gesture codes in the semiologic and anthropologic sense: smiles, handshakes, gestures of boredom or expectation, tiny tics, odd attitudes, thoughtful, absent-minded postures... humanity ceaselessly and wordlessly communicating in different places throughout Europe...” (Nicole Leghissa)
In Florence from March 18 to May 2 in the CanGo Cantieri Goldonetta, in collaboration with the Institut Français de Florence, three choreographic residencies were held for three projects chosen in December 2004 by a commission with, among others, Virgilio Sieni and Paolo Ruffini, within “Moving_movimento”, Maurizia Settembri and Roberto Casarotto's project on the safeguard and promotion of the work of young Italian choreographers living in Italy or abroad; the residency projects were: Monochrome (Giacomo Calabrese and Giuseppe Asaro), Inside (Frida Vannini and Sara Wiktorowicz) and À rebours (Daniele Albanese). The performances arising from these projects debuted from May 11 to 13 at the Festival Fabbrica Europa 2005.

"The gesture, the dance, the woman" - this was the theme linking the solos and performances of women from various parts of the world, presented from May 6 to 28 within the Festival Fabbrica Europa. The gesture became dance, keeping its fascination and tension, showing the often difficult condition of the woman of today.  Icelander Erna Ómarsdóttir performed with great sensual physicality in describing her personal meeting with the new technologies; Israeli Yasmeen Godder with Iris Erez in a female duet investigated stereotypes and the slavery of contemporary women in a language that was both mysterious and ironic; Italo-American Julie Ann Anzilotti, in a visionary performance, enquired into the confusion of a decadent world in which woman's universe is the subject of deep conflicts and intimate pacifications. Lastly, Welsh Sioned Huws returned to Florence, after her October residency, with the Passion No Patience project.
In the Teatrino Lorenese of Florence's Fortezza da Basso from May 18 to 22, within the Festival Nuovo e Utile (New and Useful), the fifth part of La mirada secuencial was held: this step marked a working structure, ready as ever to welcome new creative contributions, that experimented with a more numerous team made up of actors and video operators who had already been present in Volterra, Procida, Naples and Barcelona: they worked side by side with new, young actors so as to establish a passing-on of their experience; the actors worked on a new staging of David Sylvester's Interviews with Francis Bacon, producing a performance that was strongly corporal and materic with the use on stage of tempera and coloured paints as if to restore the gesture of painting; the actresses elaborated on the figure of Sylvia Plath, working from the poems collected in Lady Lazarus, each embodying in her own way one aspect of the writer's personality, building up a visual jigsaw multiplied by the use of pre-recorded videos. The following took part in the laboratory as tutors: Tommaso Arosio, Valentina Bruno, Ilenia Caleo, Massimiliano Cossati, Igor Horvat, Beatrice Innocenti, Debora Mattiello, Massimiliano Paggetti, Sandro Stefanini, Mona Lisa Verhoven, with the participation of: Beatrice Bosso, Tommaso Castelli, Alatiel Cruz Guerra, Giulia Civilini, Silvia Paoli, François Pirelli, Lorenzo Toni.

During the last week of May, Procida hosted the montage stage of the video documentation on gestuality; more than 100 hours of filming (from Naples, Procida, Cardiff, Ljubljana, through to Athens, Marseilles, Barcelona) came together in a video montage, three moving tableaux conveying the absolute continuity between the complex gestural universe and the original contexts. Voluntary gestures, but poses as well, tics, professional hand movements, habits, where postures, distances and relations between the subjects are also present; the analogies or differences of these diverse subjects in different latitudes are legible and interpretable mainly through their contextualisation in relation to spaces, sounds, noises, dialects, voice volumes, interior and exterior rhythms.

The montage debuted at the PAN (Palazzo delle Arti) of Naples on June 11, in a meeting on the theme of gestuality and particularly on Neapolitan gestuality, in the presence of Adam Kendon; three screens were set up, a triptych offering a horizontal glance across European cultures and, at the same time, a sudden vertical drop into the intimate features of the gestures springing from these cultures. Images stolen from the theatre are included in this montage, realised thanks to the contribution of actors Monica Nappo and Arturo Cirillo, marking a constant return home in awarding an important reference role to the Neapolitan gesture, so wide, rich and deeply rooted. The installation by Nicole Leghissa, Vanessa Lepre and Tommaso Arosio was completed by the video art works of three women artists who have been working on gestuality: Marisa Albanese (Color pelle, 1994), Marina Abramovic (Art is beautiful art must be beautiful, 1975) and Ketty La Rocca (Appendice per una supplica, 1972). 

After the Florence performance, it was the turn of the ICA, the Institute for Contemporary Arts of London, to host Passion No Patience on June 17 and 18;  “In Passion No Patience, the creation of an interactive network of relations between dancers/space/audience enhances the sensitivity of the choreography. The physical structure of the dancer becomes a space of interaction. The dance gesture finds an unpolluted territory of resonances and the movement takes on new sensibility. The interaction acts not like a simple mechanical logon, an automatism action/reaction but more as a research of a perceptive sensual value an emotional term of the movement. The gesture of the performer becomes a carrier of a new discovery, an unexplored dimensions of the space, not a frightening empty virtual space but an inhabited receptive environment, where the dance finds in collaboration with innovative technologies, an inventive dialectical mode” (Sioned Huws).

From June 21 to 25 La mirada secuencial arrived in Ljubljana in the spaces of the Bunker, the old power station that is today an important space for contemporary culture. Beatrice Innocenti and Tommaso Arosio as video operator together with three Slovenian actresses, Aleksandra Balmazovic, Bara Kolenc and Barbara Zefran staged Poems by Sylvia Plath in English, Italian and Slovenian. The scene was a large table laid for a meal and the spectators were invited to sit down together with the actresses; four "Sylvia characters", four actresses playing the many sides of the same woman, absorbing her energy and reflecting it in an original manner; four characters who doubled and doubled again, as each actress elaborated a scene acted live and a scene filmed by a camera and projected in real time onto four monitors arranged around the table like so many more spectators-actors. During the performance, the filmed material (live or recorded) and the parts acted live overlapped and confronted one another and so enriched the visual experience, multiplying the points of view and investigating the "Sylvia" character in detail. 

At the same time, from June 24 to 26 Ljubljana hosted the International Colloquium and Live Exhibition, a series of dialogues about the anthropology of gesture in architecture, visual arts, performing arts, philosophy and linguistics. Those responsible for the single projects of "The gesture in the cultural heritage of Europe" presented the results of their research side by side with artists and experts: Michal Murin (From Gesture (Signature) to Architecture), Etxea (Inexhib), Renata Saleci (Room and Road project), Aneta Serafimova (Blessing and Motherhood or between the Signum and the Symptom), Mateja Bučar (Room and Road, with Rebecca Murgi and Jonathan Pranlas). 

In the space of the Ljubljana Bunker, at the same time as Colloquium and Live Exhibiton, a video installation was presented with the results of the video documentation. “If there is one achievement that I would hope to bring back in the images from Cardiff, Ljubljana, Athens, Procida, Naples, Barcelona and Marseilles, it is that of having painted, at least in part, a fresco of humanity in those places. Which means humanity wherever it may be. It is my hope that the visitors invited to inhabit the space recreated by these images of gestures will allow themselves be transported on this journey so that their glance may alight slowly in a new landscape” (Nicole Leghissa).
July 22 is the inauguration of the exhibition "The Gesture. A visual library in progress" at the Macedonian Museum of Contemporary Art of Thessaloniki. On September 10, concomitant with the opening of the Thessaloniki International Trade Fair, the finissage of the exhibition will bring together again for a final informal meeting the partners in the project "The gesture in the cultural heritage of Europe".

And on October 6, in the spaces of Quarter in Florence, is the opening of the exhibition "The gesture. A visual library in progress" to artists of the territory with the addition of new works and live performances…

